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Abstract

The emergence of abstract landscapes during Taiwan’s 60s “modernist brush and
ink movement” of the 20" century may have successfully transitioned the artform into
modernity through a simplification of form from traditional landscapes (shanshui)
painting, by revolutionizing brush and ink techniques, as well as through the
introduction of innovations in materials, media, and brush and ink techniques.
However, the abstract landscapes (shanshui) paintings of modernist brush and ink

remained faithful to the land expressing perspectives on

nature through a di
in resemblance @
in form, but th a ature. Hence,
modernist b C v ion on the

implied meat i orms that

This p S ing i in which
cations of
rocks that tra 0 achieve a
comprehensive Specting the
developments po om the existing
materiality of brush an@ s in deconstructed
form.

The thingness of rocks comprises the research axis of this paper, involving a shift
toward rocks as a mode of expression in landscapes (shanshui) paintings. The
thingness of rocks not only involve spatial structure, brush and ink media, and other
external physical forms but also touch on expressions of internalized concepts and the
significance of texturing techniques. The progression of the discussions will be as
follows:

Chapter 2 begins with an exploration of the direction of creative paths in

modernist landscapes (shanshui) paintings. A simplified format, collage techniques,

II



and an emphasis on experimental media are main methods in the modernist transition
from traditional landscapes (shanshui) painting. Chapters 3 through 5 center on a
discussion of landscapes (shanshui) paintings in the aftermath of modernist brush and
ink. Aspects of the evolution of spatial construction in landscapes (shanshui)
paintings, material characteristics of brush and ink in rock paintings, and the
thingness of rocks in the landscapes (shanshui) style will be explored. For instance,
Chapter 3 explores the independence and nameless of rocks, the trans-forming

perspectives and changes in the shape and scale of painting, as well as the transition

of texturing techniques gity of disparate forms.

Chapter 4 discussg
accumulation on the fire
aesthetics of pnal brush
and ink adhi

characteristic andscapes

(shanshui) ¢ paining.

Creative me g 1 enabled a

drawn thus, that has not only

transcended from the cred and ink in form but
also moved beyond theories of traditional views of nature. The syntactic content and
form in the materiality of rocks have shifted toward an inner strength marked by a

juxtaposition of differences, a plurality of meanings, and the energy of feminine.

Keywords: thingness of rocks, after modern ink painting, ambiguity landscape(shan

shui), transition, feminine.
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